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YUAN FUCA

“DAYS PUSH OFF 
INTO NIGHTS”

SPRING WORKSHOP
HONG KONG

FEBRUARY 28 - APRIL 26

P ast, present, and parallel time coexisted in 
this group exhibition, which touched on still 
moments in hurried lives. Curated by Christina 

Li, the show presented contemplative works in a 
range of mediums by nine international artists.  

In Job Koelewijn’s installation piece Relief 2: 25 
March 2009–6 Jan 2012 (2012), tape recordings 
of the artist reading aloud (an activity to which he 
devotes exactly 45 minutes each day) are stacked on 
copies of the corresponding books. For their site-
specific performance project, Elmgreen & Dragset 
invited five local artists to compose a daily Hong 
Kong diary. Jewyo Rhii’s Cooling System (2010–13), 
a fan blowing air onto a slowly melting block of 
ice, memorializes a long, hot summer working in 
an un-air-conditioned Itaewon studio. And Moyra 
Davey’s Subway Writers (2011), 25 photographs that 
the artist folded, stamped, and mailed to London’s 
Camden Arts Centre, captures New York City 
commuters absorbed in mundane writing tasks, 
unaware of Davey’s camera.

Magdalen Wong’s installation Sunrise, sunset (2011) 
consisted of rolls of metallic gold adhesive tape 
attached to the top of the gallery’s windows. Pulled by 
gravity, these unspooled over the course of the exhi-
bition, slowly shutting out the world beyond. While 
most works in the show focused on prior moments 
in time, Wong’s unfolded across it.

Magdalen Wong, Sunrise, sunset, 2011, tapes, dimen-
sions variable, installation view. 

DANIEL SPOERRI
LEVY

HAMBURG
MARCH 1 - MAY 8

C onceived as an homage to the artist on the 
occasion of his 85th birthday, this mini-
retrospective of works by Romanian-born 

Daniel Spoerri gave center stage to the so-called 
tableaux pièges (“snare pictures”) with which he is 
widely identified. For the first tableau piège, created 
in the spirit of Nouveau Réalisme, Spoerri fixed the 
remains of his girlfriend’s morning meal to a board, 
fastened the board to a chair, and hung the gravity-
defying ensemble at a right angle to the wall. Kichka’s 
Breakfast I (1960) was followed by many similar 
ensembles that the artist has described as “fragments 
cut out of reality.” 

Spoerri has referred to the snare picture as a 
“memento mori” and as an attempt to fix something 
from the constant flow of life, but they also point to 
the artist’s abiding fascination with the preparation 
and consumption of food. He has cooked profes-
sionally, is a passionate collector of cookbooks, and 
once referred to himself as a “gastrosoph.” Indeed, he 
has worn many hats, including those of restaurateur, 
dancer and choreographer, author and editor, actor 
and theater director. His assemblages can be viewed 
as miniature stages deserted by the actors. Ironically, 
some have been reproduced as multiples in porcelain 
or bronze, weirdly ennobling the stuff—much of it 
literally garbage—from which they were originally 
made. 

Daniel Spoerri, Le petit déjeuner de Kichka, 1961, 
assemblage, 22½" x 22½" x 10¼". 
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